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Piano Work No. 1 

 
Performance Notes: 

 
1) Accidentals only affect the note it precedes and notes that are tied to that note. 
2) The Damper Pedal is to be held down for the entire piece.  Do not release the Damper Pedal between Parts.  
3) In Part III, each motivic idea is to be played in time, but the ideas are to come in where the arrows designate.  Therefore, each 

motivic idea is in time with itself, but not in time to each other.   
4) Although in three parts, the piece is to be considered as being in one movement. 
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Part I

*Hold Damper Pedal down 
until end of entire work

Piano Work No. 1
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©Copyright 1998 Steven Yi
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Part II

Slow to     = 40q

attacca
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Part III

Slowly (ca.    = 40)

*

* Dynamic Markings affect both staves


